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PREFACE ——

THIS 15 A LITTLE B0OK FOR THOSE WHO WisH TO 86~
COME NEATER (N THEIR (MUSICAL NOTATION. AFTER
TEACAING AND LECTURING IN COUEGES FOR A FEW
YERRS NOW, T HAVE SEEN A GREAT NEED FOR STUDENTS
IO BECOME (MORE LEGIBLE IN THEIR WRITING . THIS
BOOK THEN,IS BORN OUT OF THIS VISION.

TN A SENSE THIS (S A CALLIGRAPHY STUDY. TN OTHER
WORDS,HOW) O WRITE MUSIC WITH PEN AND INK..IT 15
AN ESSENTIAL STUDY FOR ORCHESTRATION STUDENTS
WHO NEED T0 HAVE THEIR PARTS PLAYED AND FOR
THEORY STUDENTS WHO WISH TD PRESENT THER LARG-
ER PRDJECTS (N FINISHED FORM. OF COURSE, B
STUDYING PEN AND \Nk IRITIG, ORDINARY PENCIL
WRITING IMPROVES 6

IT HAS OFTEN Been A 1T 171 MORE DIFFICOLT
O DECIDE WHAT T0 LEAVE OUT OF A BoD THAN WHAT
TO PUT (N IT: THIS HAS CERTAINLY BEEN THE CASE HERE.
T HAVE TRIED TD MAKE A NORMAWY DRY SUBTELT AS
LIGHT A5 POSSIBLE, BOILING ALL THE MATERIAL 0N NO-
TANON DOWN TO (TS ESSENCE’. TN DOING €0 IT WAS
NECESBARY TD LEAVE MUCH OUT. BUT WHAT T HAVE
AIMED AT 15 CoMMON WRITING SITUATIONS,NOT
SPECIALTY PROBLEMS. I HOPE T HAVE BEEN SUC~
BEEERUL 1N rrw EFFORTS.

IAKE GOOD FRIENDS GJITH THIS BOOK. USE IT FOR.
REFERENCE WHENEVER YOU WRITE.READ THE LAST
PAGES ON LAYOUTS AIRST, BROWSE THRY THE MID-
DLE,THEN START FROM THE FRONT:

GR.
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OF IT 14 THE END, TO ERIC SPRITZER
FOR HELPING WITH THE GRAMMER,
To Jier (M) EPARLIN FOR THE GRAPH-
1CS, AND T2 MY STUDENTS FOR.
THEIR NEVER ENDING QUESTIONS.
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AHE FoCus OF THIS BOOK 15 ON
ULING FOUNTAIN PEN ﬂNDmK w
051C NOTATION. HOWEVER (~
ALL OF THE ToEAS CAN CERI‘A\RL‘{
BE APPLED © PENCIL WRMING,
A5 wWew..




L Ioous AND MATERIALS
Jor BAUsIC cALLIGRAPHY
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PELIKAN! 120 PEN WITH OBLIGUE MEDILM T1P FOR.
DRANG H06.E Dol

CBMUROMD FOUATAIN PER LITH S WRIMNG POINT
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Erse. 1% entomracs
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JERGT STROKES — MAKE SURE THE POINT ooy
T OUR, PEN 15 5CREVED ol TIGHTL Fiu THE PEN AND

2 # PIECE OF PRACTICE PAPER oI |, DocoNT WRTE
‘r Roa) Ik Dowd THRU THE cuamm, BEe SHAKING
108 SAP CoUNARD COTION REGYE GBUR BLoTYER.The 1K
SHOULD SPLASH OUT. WIPE THE MIB CLEAN AAID START T WRITE.
THE ANGLE AT GHICH Y00 HOLD 53
Your 9EN muasaeou T 60° o
HE PEN 16 CUT AT B 30° AN~
i poo nser B o tom e

PAPER TD WRITE'.

i S
T A e
o o sovos s I”“ /\

~

v L s
) Gmepmures
A g

Inz TRIBNGLE 15 HELD 1N X0UR LEFT AAND WHILE 'You LUORK,
THE PEQ RUNG ALoNG THE TRIGNGLE ACTING S A
ooe.

StReGAT

GUIDE For € 10,5 T A e o,
3 Pl A Wmabodvtel
bt

[Goroe Fon

40P OF RIANGLE. GuIDE o oo, Gure
r  Caue LnbE‘iT LinES. FOR HORTH-SouTH LialeS-
Tomios s oo e

S AR S e ries,
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FIRST STROKES (Cont)

WHEN (AIK COULECTS ALONG THE EDGES OF YOUR
TRIHNG\E‘VU\VE IT OFF DA YOUR, S\UT'\'ER,TP"%
DRk CHER The COGES ConermT-

5 ks -

i £IND (8K DRPPING O°F g

DNTD HOUR. WORK.
ysranee! {

e e dlonior e
eRﬁ'aER‘cur OUT A PIECE OF STAFF LINE FROM

er
PAGE AND GLUE IT OVER THE £ISTAKE.

PAGE THE PATCA WONT GHOW.

The TRIONGLE

THESUGHOUT THE ook YOU WiLL SEE
TURES OF TRIANGLES SUGEEETING WHICH SIbE @ e

scwssmf s g
USE THIS HI0E OF 5 — L
el W THE TRIAY w&%

Nore:

REFRENCES ARE MADE THROUGHOUT THE Books
O YOUR ‘SerALL PEN’ THIS $EPNS Use bouR
FINE OR exenie o £ot it

REGULAR verl”menns VoOR, CHIBEL Epes
OIS SR Be e PE
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CLEFS ~—
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ACCIDENTALS ~

== ——

s

5E THE TRIANGLE

TF B NATURRL 15 0N A uin,
= (75 TS (01D THE NEAREST
Sopce o emen pivceron. 7

‘T NEMEST UnED.
o Tamas
Anin:

VouR Pent elo W 1o comsa, wemata Brsimon
Wik PRODUCE TH LinE' CROSHED B
= DAlES Ol HATURALS BAD SHARPS.

2 THE SrEens on A SuaRP
e e menc, T} ORE NEARLY AN DETAVE T,

St
o Unes ) L

enar 1 ==
s, T

St

i

“orF Sex"mrauc.
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KEY SIGNATURES ~




DOUBLE SHARPS, DOUBLE FLATS —~

‘Dovete oine: DR ax % i ooR
1ELD 1] 1T5 NCRWAL WRITIAG P5(MoNy
o PRaou0e b Tl LN Co5%0
8% & FaT on

g

DOUBLE FLAT: TuD NIORMAL FLATS DRAWN
VERY (LOSE T EACH DTHER .

s

k.



TIVE SIGNATURES —

e

USE LARGE BoLD NUMBERS:

0P NUMBER a®.
5175 Onl THIRD B
tae
Boror Nwé: & Telo*
HRO UNE THE Numl% 5’

our V5 *
vk zm wa orie.

k Y.
BN case way f /£
o R g, —+ 3 =

s

o E  GiBRe OV oRevS
Ve ¥
— o/ 7 &/

——

DD Kook AND DRAW A
LTRAGAT UNE WITH YouR TRI-
ANaLE FoR BLE BReve (2)

8



TWHOLE,HALF,AND QUARTER NOTES ——

E==——=—==c==

QotEdes B 0L, o 7 SR e
DRAW THE OPEN \IOTEHERD Z v
WITH DNE CONTINUOUS STROKE. @

/

NOTE THE Bl
OF THEOVAL.

A oL NOTEHEAD (6 .
DEAWN T & ShAc -
VERIET, EThRTING =
R mE e P

ST fRe AumGER P Le ot Axe
POINTS. DRAW THE STEM TO THE NOTEHERD OR FROM)
THE Nom\eﬂv,uu\mfv:ﬂ o CASER For o0, u%E

HOUR TRIAAL

=
l J’




LUHOLE, HALF, AND GUARTER NOTES (Con’T) ~

STEwmS BRE ABOUT f
AN ocTAvE

¢

se—a—y

B NOTE FRor THE 3% Line.
Up Chic Have B Do’ Srees

Q0 NoTE FRo THeE 2 Srce
)l Wi AAVE Al UP* STEes

WHEN YOURE DRAWING NOTES.

ON EITHER SIDE OF THE STAFF,

THIS KEEPS THE NOTE CLEARLY
Rorhce”  DEFINED.

THE NOTE AND STES) STROKE COMBINATION ARE THE
05T FREQUENT PEN (HOVEMENTS USED IN CUSIC
CALLIGRAPAY. THERE 1S OFTEN A TENDENCY FDR THE
WRITER TO DRAW THE NOTEHEAD WITH HIS HAND 1N
OAE POSITION AND THEN RELOCATE HIS HAND (N ANOTH-
ER POSTI0N TO DRAW THE STEM, THIS ' RELOCATINGT*
THE HAND CAN GET TD BE BUITE LONG-WINDED AND
CLUMSY. TF 40U EXPERIMENT YOU WL FIND ONE HAND
POSITION FROM WHICH YOU WILL BE ABLE TO DRAW
(NOTE AND STEM) CORRECTLY AND QUICKLY.

THE TRIANGLE TAKES SOME GETTING USED O AL
S0,BUT THE EXTRA EFFORT 15 WORTH (T T GET CLEAN,
STRAKGHT STEMS.

10



8
200 e \
e
FLG exeach T
Borioes o doTEREAD.

FLAGY DALY
1o L AR A% COTE-
mw

avaiie AEAD EXTENDS.

®€ CAREFUL AloT

1



FLAGS (Cont)
OIXTEEATY AND THIRTY-SECOND NOTES

=y

6™ noTE

STEM STLL AN OCTAVE,
LoG. DRAW TNSIOE
Bl EEan oy

kY
BACK PRy wseuu or

THe Grem * moL—

Sones \, )

==

324 qiore
Shng Ay THE 1™ 4

WO
10 ADD. 4

# ) STAVE DEGREE (6 THE DISTAICE FROM A LINE T THE SPACE
Qe |« A0 vice veReA

12



BEAMS ~

e
e
3 1 S et FEIE
g P 4 5 |o

wAm DROWING TWO BEAMG, ADDTHE 24° BEAM TwO
€ DEGReEES CLoKER T THE AoTES THAN THE FIRAT BERM.

(9KE Gur A ST CoUREET T
e ouice p5p
Sy T
T e
Lo o
s
bJAEN Dwmma THREE BEAMLLEXTEND THE oTErsh AN EXTRS
e Desnezs A R e ety BCA THEFE. ADD
T ST B T et Det APARE Paces Gact St




BEAMS5~(ConT,)

IF (1057 OF THE STEMS [N THE GRoUP OF NOTES (G0 UP,
THEN Tie BEA) (og5 OVER THE NOTES,AND AL, OF THE e
T4 THE GRUP L BE TURNED UP 0 (96ET THE BEAC, AN

e conrenr o e panE i
S AT P e

p—

AHE DBIECT 1 SLANTING THE.
B€AM 15 D Fouux) THE CONTUR
OF THE NOTES BEING CoNNEETED.

CLENERALY,TF THE Lier aboTE 18
A GRUP 15 HIGHER TiAN THE RSy =
Nore,TueN THE Bents sLans UP
AN Vice-vemsh
Zrne S 6o Daritores of 8 e

ARe THE of I A 86AM CONNECTS Tuo AUTER-
N umes e T SaArs ks 8 e

SOENMES mcma e Benl) BETWEEN THE NOTES W1
2e sons Gucamv NeTariod nEaD OR DG EXcatDs
WG LoNG SEMS, ssvsmau.w 1F THE SPACE BETWEEN TH

arwsl, 15 CROWOED.

% e %
Gy



ARIPLET BRACKETS —~

<3|

ARPLET BRACKE™S AND THE LIKE ARE DRALAL
SUILARLY B BERMG, ONL tiTH A BREAK Al
THE Lin€ FoR TuE i

AL DRAW THE BRACKET oA ToP OF THE
NOTES , REGARDLES oF THE Grer DIRECTION.

23
e =i
4

i

DRAW EIGHTH NOTE TRIPLETS WA A SHORT SLUR TNYTEAD
OF A BRACKET:

a3y LAWY



LEDGER LINEL —~~
MPYTIITYY 1]

T
== L ELE
T T CEE:
Carohie o
ag g TLEDGER LINED HAVE A4 EX-

AGLERATED QUALITY ABouT THEM.
DRAS THES 3L} AT LS R

T teRuecer Exm:r s

= =

11

i
Keep NoTES 1 THE o —al
5PALES SuGiMy EL-
F T

GER LiNgs.

A%
DonmoTH!

£ C2AKE BURE HAF AND WHAE
e Semin ol Toe s

= HAVE DAYLGHT Ol @oTH
Si0g6 OF THE LEDGER LIAE.

;-\k IDARUGHT o oMLY ONE:
St @ UE
e oS s 5 RE0D.

16



TLEDGER LINES~(CONT,)
Al AALF OR GUARTER AOTE TAT Li5 0N THE SECOND ADDED
QPACE ABCNE*‘ME%(&PF ORHIGAER WILL HAVE A GTEM THAT REAH-
i€ MIDDLE LINE OF THE &TAFF AND LIKEWISE UNDER THE

et o s

e

SIILARLY, BEAMED NOTES ABOVE THE SECOND lmue Am Have
&rEMb REACHING Dow To THE {1001E STIVE LING P
e RO Bhmss. A G Sotany Bents OB Be APBED
TWD STAVE DEGREES ABNE THAT, AND A THIRD. Con o amoeo sy
EXTENDING THE STEMS ANDTHER Tobd> STAVG DEGREES.

LD NoAMALLS
FAVE D DRATHE P THE SR 14 THUEF Cou e I REVERSE.

Grers Repgnes uP
T THiRD SPACE.

DRAQ FLAG B NORMAL.

S1em Repciies
Dot 30 Seconto
Sonce



DOTS ~

=

Ween THE NoTE 15 Yrea e dore 15

IN A 5PACE, THE DoT O A UINE, THe DT

f&oas 1l THE SPACE. C-:\E’: Su'Tie GpAce”
T

TAE 5BME 15 TRUE FoR LEDGER
LINE NOTEG.

——a

IF THE AOTE 15 0al A UAE AND HAS A Towdl FLAG,
THE DoT (5 PLACED DN THE SPACE ABOVE THE NOTE
AAD BEYDAD THE FLAG



RESTS ~
e

#LLL Rests ARE DRAWA FREEHAND

WHoE RebTs AL Reots
G PR THE ST o THE
FavRni LINE. THIRD LiNE il s THe

.

GPACE. IT Ay TAKE
T PEN STROES.

e resc onc Tupgaers  ———————
c save erore DR — -

o bR -ms S

6\1’7 b\}w[a\ﬂ& ROt —_—

e ==
x/.--

QUBRTER REST

19



RESTS~- (con)

THe Y6 ResT TAE 1C™ Reor STEM
5176 1 THE REACHES THE Boriom oF
Setond A e e Tt o
THRD baceS,

Heok (5 1l THE 5£0oD
Phce

THE B2 Re5r REAHES THg EA™ REST (6 we
4D THE ToP OF THE' QWFF

e 32 T ol
TE S brmdng Rl el
ToP oA Seace.

BUGMEATBTION Dotd 0Nl RESTS

001S ALACED
4057 Dors bRE (Wl 3RGTAR SPAcE  BKTER 2%

20



DYAAMIC MARKS ~

J i e

£OR THE PIaNO’ g,
DRAD & EANTED UNE AN
ADD A WHALE NITE TO IT.

1 [~
FORTE 516l HA5
/ GrRAceFuL CURVES

Aeane LINE
T CenTER

Hmﬂvw':~ FOR BRIEF RISE AAID FalL oF
sE HouR REGULAR PEN
&7 on COUR S PEN.

e —

21



SLURS ~~

LONG SWORS ARE DRAWN Bl ALDING SOUR WRIST
14 B Locied Bobimonl AND SLaltt SLioliG YOUR HAND
ACRoSS THe PhGE.

Rou Pen counTER -
Clatimulibe AT END OF
SR, 7 Fowtes £,

;
£

—i) oe

Smww GUDE ACROSS
= foven

€S ARE DRAWA THE 5AME

GHT
5 SURG. TIES LGS Lo~ | %
MEEE THE Noralenns, NEveR

THE Er Conin E

s

SLWR PLACEMENT 15 PRETTY FLEXIBLE . CENERILLY, THE
SR (0ES NEXT To THE NOTEHEADS (Al THE

e
DIRECNON OF THE STEMS, —

00 GLURS Wil GENERAUL G ON ToP OF THE.
&Ther, REGARDLES OF THE GTEm DIRECTION .



Acceato ~
. — A >
STAccato  TENUTO  SFORZANDO MARCATO.

P AenTs ARE DRawA! FREE HAnD.

£15 B GEACRAL RUE PLACE A ACCENTS ON TOP
OF A NloTE,, REGAROLEYS OF THE GTE DIRECTION.

> >~ A >

+—Keer A mau;ru ACCERTS.
L BBOVE THE STAFF.

'SFORZANDD ACCEATS CAN
BE 1Al THE STAFE.

- HEN STRECAT ANDTENUTO ACCENTS
— axevmwu \N THE SraFe,HEEP.
THEM W
alaaT Ger



LAULTIPLE BAR RESTS —

TITH A FEw PEN Graokes AND WITH THE TRIANGLE,
DRAL A HEAVY UNE THAT Filih UP THE SeCoND SPACE ABOUT
4" Lo

WRITE THE NUMBER OF
o

DRA) Two NORTH-SourH RebmiNG. THE WUM -~
LiaiES AT BoT ENDS OF THE. Bn SlonsBe iy
HEAVY LINE THAT REACH Lo tvat 4

e T A or
gy e e e e
e Eﬁ

Tl BRACED PARTS DRAW THE HEAVY LINES (N
BOTH GTAVEG AND THE NUMBER N BETWEEN THEM .




REPEATS —

==

(GENERPLY THRE ARE ONLY 4 REPEATED BARS oAl & UNIE.
XF THERE ARE MORE THAA 4 REPEATED BARG onl A UNE,IN-
DICATE Hou) ©IANYTIMES Tug BAR 15 REPEATED ABOVE THE
FouRTH BAR AND \N THE LAST BAR 0N THE LINE.

GmBERs n PaRATHESS

=
I 4) 5]
e e R e s e |
165 '
WO MEASIRE Repgar ( 2
5INLAR T THE oNE
BAR Rever Wi

STERD OF oNiE. X6 1~ D
EETED B THE 8AR UNE

4D HaS 7 NUMHBER 2 e
feove

G

T ol ToP oF TiE. [

(2)

LOTE : AlEVER 5TART A UNE WITH A RePEAT 1N

25



Repears ~— (o)
FOR 0ANY REPEATED MEASURES®

DRaY THREE BAR LInES
=) Ao fu e
o

SEUES e oiiragts 1 Sasens o THRS
e ';vacss AND' FIAIGERS STRETEHING OUT ABOUT

BAck T0 BACK REFEATS EACH HAVE
THER OWN DOVBLE BARS.

FIRGT AND SECOND ENDINGS
USE YOUR SMALL PEN . LEAVE ﬁ BREAK (N THE UINE

FoR THE NUMBER. PUACE A PERIDD AFTER THE NUMBER..
Ao =2
E —Xg |
A

20



RHPTHO  MARKS ~

i e o S
== ="

BQUARTER MDYE RAYTAM) MARK WITH NO BTEM - 15 DSED.

WHEN PLAYER. 5 FREE 15 TMPROVISE AN RAYTHE) PAT-
TER UE nomes o pine.

[ @
-- AEAVY SLASH DRAWA AT 45°ANGLE
—- BETUEEN SECOND AND FOURTH LINES.

QUARTER MOTE RHyTHY) taRk i 8TEM" AND E1GHTH Note
RHYTAM MAKKS ARE USEO T TAIDICATE SPECIFIC RHYTH) PAT-
TERNG B AAYED.

I =
A/ A AT A A AT =
4 LSRR R
R G e e g
WHOLE NOTE RAYTHM MARK
SHAPED LIkE B DIAMOND .
USE &our bmeu Pen . EZR
DA

HALF NoTE RAYTAM ARK

S0ME A5 THE WHoLE NoTE
RHYTHM (99RK WITH THE.
GTEr DRAWN OFF THE BoTroe)
OF THE DIAMOND,



56610, CODA, D.5. al -§-
SeanD A

Ew € RBOVE STare
R gan v,

£ (Usesmmoen) v
% Smw(.

Cooh
DLsce AEOVE Srare
BEroRE BAR LNE.

(USE SmALL PEN)

sasoe

DUACE ABVE GTAFF.  U{TeRE  danourien
(sE SmAw PEN)



OCTWVE SIGNS —~—

Bva, MEANS T LAY AN OCTAVE HIGHER THAN
GHAT (& WRITTEN. USE YoUR SMALL PEnl

£ OURTRONE no
iicrcase @ et e
fetters

/ \W 20 ??iﬁi e

BYA bassa (EANS To PLAY AN OCTAVE LOWER WHAT
15 WRITTEN. USE YoUR SMALL PEN.

Bya bassa ‘{ /

VEE GUR TRIBNGLE
5 0 Guioe R Broted
e

gl
D6 AN UPLIARD.

e e eo
o5 -

lower case letters.

29



AHE FERMATA —

a6 f
]
THE ﬂ-:mnra 15 LENBRALY ALACED DVER THE NOTE OR
ERED A DoUBLE STAVE. PRRT OR ABLOLUTE-

Resr;UsiEse T
Ao PUACE D WRITE" (T ABOIE THE STAFF.
e _ suace

HOUR REBUAR
Eiuna oF
coa i f

ad
For I e e

Tug TRIL
USE YouR HMA PEN.

Gatneinert WAVY LINE D END
e oF i

e




ERACE NDTES ~~

==

DRAW A SMALL
GRace NoTes ARE Auitry SLOR FRom NoTE.
DRAWA STEMS UP. DRAW A AEH5 o dortngao.
La6u THAY THE FLAG AAD

TEM.
(US€ YouR s pea)

GiL155A0800 —

===t

W5E YoUR REGULAR PEN., SLOWLY DRAW A WAYY
LinE PRot NOTEHEAD To AlDTEREAD.

2il



AREMELDS —

S====c==r=

UNMERSURED TREMELD
THREE SHORT, SLANTED, STuBSk
LINES DRAWN ABovs HREEOW
THE NlOTE. DRAW THEM PREE-

LEASURED TREMELDS

pont counece
Pioos beaos
s

Conneer ovtsoe.
86 st

% WHOLE NOTES PLAYED A% 32 NOTES.

% HALF NOTES PLAYED A5 B2S2NOTES,

% HALE NOTES ALAKED A5 6™ NOTES .
GUARTER NOTES PLAYED A5 16™ NoTES
80D 32% NoTES,

32



BOWING 1ORKS —~

E=F

2

Your Penl HELD 18 1T5 AloRMAL WRITWG PodiTIonl
WILL PRODUCE THESE BARDINGS.

HARMONICS —

=

e = 1] ON @A GPACE NOTE
R PO — bt Bory e one
DIAMOND WiTH RN S e
HouR SemLL PEN. 5 fre




€HoRDS —~—

DO THE BoTom NOTE et aoo The
FIRGT WIT THE STER. REST oF The Nores

=i

O

J
@

NoTeitms e srew Ex1e Ao n o past e Laer

In

Reverse:

@,

SR




B\CCIDENTALS WITH CHORDS ——
ARY TO KEEP ACCIOENTALS FROS) TAUCHING EACH OTHER .

IF THE CHORD 5 A SEvENTH
OR (1DRE THE TWO RCLIDENTALS
SHOULD BE PERPENDICULARLY.
AUGNED.

i

XE THE CHoRD 18 LESS Thad
A sevew To BOTToM,.
bl e
To e AlGHEsT NoTE THAT RS AN
ACCIDENTAL AND THE DTHER (G 0FF-.
SUGHTLY To THE LEFT,

COMBINING THESE Two RULES:

WHEN GEVERAL ACCIDENTALS ARE




ARPEGGIOS ~—
USING YOUR REGULAR PEN.SLowLy DRAW A WAVY LINE
PARALLEL TO THE CHORD.

) REGULAR ARPEBEI0 PLAYED
FRot BT T ToP.

A REVERGE BRPEEGID PLAYD
FRots ToP T BOTTDM, %



PRINGING THE NOTES
TO REST ON PAPER SO
THE EYES CAN ENTOY
THEM AS MUCH A5 TRE
€ARS 15 THE FlalAL COoM)-

PLIMENT TO & PIECE OF
Cadsies



LAYOUT—~—

(IEASURE SHOULD BE DIVIDED (NTO A5 IANY.
€QUAL PARTS AS THERE ARE BEATS. SPACING

(OMPLEX SITUATIONS OFTEN WoN'T FoLLOW THIS

E FOR MAXIMUM) LEGBILITY. THE 5

MR o prdonadetivsat
AN KIND OF AL OVER DESIGN

*9 LUIBYE roRe GG A THE SRk SEGRAIG
OF THE caghs|

. B e
B ot e
+ == B—
~OT Lk TS
)
i = !
! e —F




Levour(cam’r)

HETHER OR NoT A CLEF AND/OR KEY SIGNATURE

s n«mn o THE BECmAIA or SvERy LINE 18
LARGEL? A (ATTER OF TRSTE (N EACH DIFFERENT 61TU~
R

IF A KEY OR TIME CHANGE COMES AT THE END OF A
LINE, LEAVE B LITTLE 5PACE AT THE END OF THE LINE
BND DRAW THE CHANGE THERE AFTER B DOUBLE BAR .

START Th

& NEXT LINE C)ITH THE CHANGE DRAWN




LAYouT(conT)

szzmv THERE ARE FOUR MEASURES ON A LINE. DONT

SOME SAueTIonS Wil CALL FOR 0RE OR LESS THA
FoUR MEASURES ON 6 L




TITLES

ALTHOUGH MANY STYLEG OF LETTERING (0AY
BE USED FOR TITUING A PIECE OF MusIC THE oE
YOU SEE Ol THIS PAGE |G THE MOST Cotinonl.
12; THE,ALMOST CARTooN LIKE I THEIR CHAR -
OCTER.

USE A'SPee0BAL B OR B2 NIB.

A SECRET TO GOOD LETTERING 15 IN SINGLE
STROKES.LIFT THE PEN AFTER. EVERY STROKE.

AB CDE
FGHI J

PQRST
UVIWXYZ



TiTLES~(Con'™)
CENTER THE TITLE BETWEEN THE FIRGT
TWO STAVE LINES . THE S1ZE OF rns LeTTERS 15
VARIABLE. ANYWHERE FROC) 47 10 %4?

RITE TNETROMENT NAME WRITE Composers e
1N UPPER LEFT CORNER. SoeR TiTLE, 15 T Ribnr.

HET 1

GRAVE (& aeemovau ™N

O ALTO FLUTE ‘

| T sucmy eorer |

S o NEN, T, SN 0, |

S I Y

YOUR FINE OR MEDIUM TiP FounTA PEN
SHOULD BE USED FOR ALL OTHER INGTRUC -
TioNAL’ TYPE LETTERING ON A PAGE OF
MUSIC . THE LETTERS SHOULD BE ABOUT THE
5I1ZE YOURE READING HERE.



— OTHER. THINGS —

Pz OND/OR REHEARSAL LETTERS ARE
[ T B R obe ook Cremmon
88 B ekt 8 e o sl ke SR oo

FLUTE
FALLING IN

HERONOMOUS ANONYMOUS
/




5P CHORD SieeaBoLs LARGE IO CLeaR.USE
WOUR CIE0IUM) TIP FoUNTAIN PE.

PIANO

LIMITATIONS




DiFrERenT LeTTeR NG STines CREATE DIFFERENT
Errec mnm WRTING CHORD PARTS TAKE EXTRA

CARE To THE NOTES I ALIGNMENT.
”f’@emf’g de e




@16&%@9@

PooRusTEIN ROBERT~RANGE W&N&Poé!-
“Tion GUIDE? wrm Lo5 Al

Dovam,anm Wewzw& 5|c o
RENE S e BM5Co, 1563

Doveus, (P8 CALLIGRAPHIC LETTERIG:
l«)ﬁfﬁDN
~5"E ELEMENTARY
P P A e 1940,
'ORNSON, HARDLD ()~ How TO (WRITE MU=
r%m SRR 'eom 5CRER (956,
KAL, GEORGE F.~CREAMVE ORCHE.H\'R(\-
TIoN. BOSTON: ALL ‘«‘N#—Bﬁh‘ll NC.. lgée
D R—
5 b&ﬂcﬂsscsuoo Ououaneké 1969
R, CLUATON ~— THE ARTOF l“)u'p!G
AR RBSRIER CA0IG. SHERVAN DA T3,
055, TED— THE ART OF (AU5IC ENGRAY-
184G AND PROCESSING.S.F.:HANSEN, 1970,



3451100059 3448

ABOUT
HE
BUTHOR.....

GLEN ROSECRANS HAS WORKED
N THE MOTION PICTURE INDUSTRY
SINCE 1967 S A COPYIST AND
AUTOGRAPHER, LEARNING THETRADE
FRoM AIS FATRER .

HE Now RESIDES N SANTA CRLZ,
CALR, WHERE HED ACTIVELY (NVOLVED
(N THE USIC SCENE AND 1S TEACH-
NG 6T COHBRILLO COLLEGE.

47
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